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I'm looking at sex and logistics.
I'm interested in death in the garden colony.

I'm wondering about how we suspend our disbelief, so that we still see the
city as a piece of magic; so that we don’t see what happens behind the screen.

B

—s——

A number of people have observed that Marx did not devote much
attention to studying the means of distribution, that he gave no account
of the textures of distribution, and how important they are in the efficient
operation of capitalism. This gives rise to certain problems. A dominant
myth of our age is that of the 'smoothness' of capitalist space, an idea that
has particular appeal in the contemporary era of supposedly frictionless
data. Global financial centres, joined by ultrafast networks, are commonly
understood to transcend the complex material world with its blockages
and unevenness. The ‘information economy’ somehow no longer needs
actual things that have to be assembled from raw materials and transported
around the world. In lieu of actual space, in which urban experience
takes on distinctive characteristics and atmospheres (and where distance
and time have a proportionate relationship), we apparently now have
the ‘non-places’ of dataspace, where bits flow effortlessly and time and
distance collapse into one another.

At the logistical hub of Berlin, where containers are loaded and unloaded
between truck and train, we can perhaps get a more nuanced and realistic
understanding of contemporary capitalist space. A shipment is collected,
an undocumented casual labourer is deported, a parcel is returned to
sender without ever having left the depot. A truck driver waits seven hours
until his load is ready, and yet the robotised straddle carriers and container
gantries race up and down throughout the night.

Ned Rossiter, an Australian theorist (who I used to work with in Northern
Ireland), writes about the particular characteristics of ‘logistical space’ and
why understanding it is so crucial to gaining a grasp of the contemporary
city and contemporary capitalism, and the ways that might still be found
to interrupt them both. He writes that highly complex logistical software
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architecture, the whole explicit statement, squats upon all its hinterlands, a
modern-day fortress, like the fortified European towns that WG Sebald wrote
about at length, or the colonial town described by Frantz Fanon; so we really
can’t talk about there being any ‘non-urban’ spaces now, we can only talk
about the fortress and the hinterland, the power, and that which services and
maintains it. Everything else is the distance in between; it is not measured in
miles or kilometres, but hours and minutes. Every site is urban now, all the
more so if it happens to preserve some apparent effects of ‘rurality’.

The thing about all this quasi-rural space, all this idyllic relaxation within
the bounds of the city itself, is that it is a doomed attempt to pretend that the
city, the space of concentrated productive labour and the magical creation
of profit, does not need to exist any more. The old city centre turns into a
tourist destination, or becomes entirely dedicated to shopping, eating and
drinking, to approved behaviours that strive to mask the functions and
structure of the city, to distract us and ‘amuse’ us. The old factories become
creative hubs, where ‘work’ is reinvented as a playful collaborative act;
the shipyards become heritage centres, where ‘work’ is mythologised as
something epic and somehow quaintly anachronistic; and as Denis Hollier,
reading Georges Bataille, points out, everywhere becomes a museum. All the
real functions of the city are disguised, hidden away, relocated further and
further out, near the logistics centres and the quasi-rural fringes. Hollier
thinks about how the slaughterhouses are replaced with more edifying
spectacles: “For lack of an animal, they kill time”.

The city has not gone away. The clean workspaces and the monumental
museums, the public streets turned into shopping malls, merely conceal
the city’s re-orientation. It is turning itself inside out, growing, sprawling.
At the truck stop they have just killed a goat. The prostitutes are cooking it
in pieces on an Aldi disposable barbecue while the truckers engage in oral
sex beneath the motorway.

Against Architecture:TheWritings of George Bataille, 1974 (1989), MIT Press
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I have nothing to say,
I'll say it anyway.

Ich sage:

o1

ST) JBYM SeM TOTYM ‘sSUT) SUTetr AJ[enide 1293UO0] ou Aq 1J3] PIOA ) [[Y
01 pajuaaur ‘uouswroudtd Areroduaiuod A[8no1oy) ST 9INSIO] WeqIn SSejy
‘uauroads [eordAre e Yons MUy 9Y) SPEUL JeYM SeM [ITUM ‘UTUIR[UDG I9I[BAA
10 e[07 JO AIMIURD TIURIRUTU ) Ut 0e[d ou pey A[[ea1 unsI] urede U],

* apisut, woj d[qerduweIuod 10
STqTSTA ST JeT[) SPTSINO, OU IART] P[NOTS IT ‘SPISU §,9U0 [e dp1aoid ‘Surmmsuod

-Tre 29 pmoys Ao oYL, A1 o) 24e9] 01 uotssturrad pey auo Jeyy Jurwunsaxd - 3 ——

10 93UIAI JO 1I0S B ST {UOIWIOS [[13 03 90e[d [EINIBU ) SB INSII SINNIOM awnsivnind N ey ‘

¢ ¢ 4nv) S0L041VAIHd 2 AL43H 3V an0s3 \
Jo doeds aamonpord-uou o) 181 e[O7 9] SUNRO] ) UWO [TUIE)) PRSI | 17 01IT0NVI & 231]017 OLTTONVIAN wriowvin [
I3 UMOIP 0 JUAIN®T I2A0] 197 3umiad ‘umbey asa19t ] noqe Suryury dpy w g

18D [ ‘93SUIZIQ[J A} IO IISUIYDE[YDS ) WO Je0q SUIMOI AUl UO ITS T SY

‘npdg o1 woy s199q Jo Aem e Sutdng sderprad ‘SeApRsUIN)
UONNQINUOD € JUIYEW SOWINIUIOS UIAD ‘SZUIUIAD IS UO $I9J Ou IJIeYD
‘ut utof Ao Jr ‘soyminsoxd oy, 'sdnoid o8rey ur usyo ‘sired ur sOWNIWOS
‘I9T[JOUE UO 0) JAO[ IYBW PUE 2319AU0D A[snoauejuods A1y Jydrjuoowt 9y
ISpUN ‘SPUBIS JYONI) Pue SAQ-AB] IR 01 UMOP SUTped[ sserd Jo syueq uado
OPIM ) UO ‘SAYSNQ ) UT ‘SIZPLIQ Y} ILIUG "I[OIYA I JO QD ) UI
xas pred jo moy-jrey a1y pue sewr ourod ) ‘OUISED JYITU-[e ) ‘OUTYXS
9} ‘S[I0T] IISUBN PUE[] ) JO PIIOQ SWI0DA] SIYONI ) UJO OS AISAF

——ren—

“Bury
9 punore 411 ) Jo 33P3 ) PUNOTL A[UTEW [[1IS I ‘SIAPUNIM 1[Aseq
PUE UDWISSIUISN( ISLINO) X3S DNSLISNYIUD JO IIqUINU AUE JO SUOTIBUNSIP 1))
‘S[PT10Iq [e33] ) ‘WOSBII JWOS I0J 19X "UWONTUYP Aq ‘Teroure st wsteIrde)
(opewt sygord Aue are[dap A9t se 3UO[ OS ‘SATPOQ S IDYIOUE JUO IIM Op
ordoad 1eym wo douers Jerour, e el 0) pualaid wistperrded pmoys Aym
1sauot] A[urysaiya1 st uonmnsolid 01 IpMINIE S UIIdG PUBY JUO UO ‘[[e 1YY

{191 10}
JUNODO® U JABT] 1€IG ) SA0(] (I2INOE] [eUISIRW pAjudwndopun ue A[duirs
ays st 10 {(uordureyaIr] ‘NAsIA “eudojog ‘UI[[E], ‘UeUSOJ WIOI] SIA[ISUII))
SIDYONLN ) 01 I[QE[IEAR SLIOJUIOD ISYIO JO A1oLreA o) JO (PPOg IO ‘AdTY IO
‘e3ry woy Aewads paddrys) juspeamnbs wewny oY) ‘wonippe pareis[ol
® oymnsoid oty st ‘ooedseep oaanonpoid Appsusiur sy ‘odesspuey Syl uf

Made by Daniel Jewesbury at ZK/U, Berlin, in July 2014
with thanks to Brown & Bri and Richard West

For an out-of-date website, visit www.danieljewesbury.com
See also https://ulster.academia.edu/danieljewesbury

info@danieljewesbury.com

15 14

IS[RAYM-Q [ SIPIDIIA
® JO qed o) Ul Sa1] ys se (dwm [ear ur) Ayanonpoad 19t Jurssasse pue
dmyTpuadxe pure dwodut 191 SUTA[Te) Aerusur TaxjIom pakordura-Jias [edpr
o Afqrssod st a1minsoxd pastpeday o ‘wisLINURIdaNUD PIdIOJU JO BId
o ug 109(qns Are[duroxs SUO UT WISTUISPOUI UGN JO SUOTIES[BIUSWNIISUT
pue suorsua) o) jo [re sarmided Jpsir Arpowrod 1wy pup KIrpouIuiod e jo
I0pURA 1) ‘(3T JO UOISISA PISIPIeISEq SUIOS 10 UOTYse] Aprenonied jsour
‘qol 197 JO SIUSUIANNODDE AIBSSIDIU ) 1€ Jet]) SSUTY) 9SO JO) ISUWINSUOD
© 9q 01 Ajsnoaureynuuts aminsoxd o) Jo Aiqe a3uens sty ‘uture(uag of,

ATuzopout Jo auToIaY ISITYIIOM ) ‘PIIPUL O] [[aM
Aeur 9US "SUOTSN[T 0} qUINIONS PUE SUOMDIPENUOD [BOS ) Yseul
0) 9[qEUN ST — IOWNSUOD pue II[[Ps Kirpouwrtuiod — amnsoid Y,
“WSTIWNSUOD AQ PAY[LI) 9dNp © AIeUONOLAI © INQ [€DIPEI OU SEM
‘[ypyosunounByos | paro1d, o) YIM AJTIUSPT 01 SUYIS UL “INJUDY YL,

WD) SAIBTIUITP “12[014 SappoIy A UT SUTITIM ‘JJOSWITY UTure(uag

..o} papm3 e sapraoid
urure(uag pue [y jo adedspuey o) Se N0 Pre[ ST Apoq dewaf
9T, ATeurpIoenxa ST AyTuropout Istedided Jo satpnis s uture(uag ut
UUWIOM UO SNDOJ Y[, "SIOYIOM SB ‘SOAIM SB ‘SOIOYM SB ‘PIWNSUOD
Se UQUIOM PUE — UOTYSE] JO A[erdadss — sIoumsuod se USUIOp

SpUy A1[sT ‘SUNTIM S UTUe[Udg UT USWIOM UO Puy

. J9Anq e puy 01 YIND UI N ‘pUnOre
joo[ 01 A[qIsua1so doedia{rens ) UT 100§ $19S PISIUASI[[IUT )
amoupy ) Uy, :soIlIm urwre(usg O[duwrexs Iog IYIeuwl ) O3
JUSTATISQNS ST O "TDUI [[e TIIM TRT]) IT[IeI " ** SIATISWIA) [[3S OM
SIOIO ITM PII[e ST AITATIORQNS S MIUDY ) UY) PIJPI[moude
st st J1 -ooe[dioyTewr o) ur — 3paymouy ‘wsiewnol 4nsod —
PIOS 9Ie SoIem 219U d0eds DTUIOUWODD Ue SISISALI) IMDUDY STL,,

Ruin and Rubble in the Arcades’, in Beatrice Hanssen, ed., 2006, Walter Benjamin & The Arcades Project, Continuum
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I'm trying not to be so
directionless. And hesitant.

But everything seems to be converging here, at this point, where I'm writing
this: by road, by rail, on foot, on the water. It looks like the destination, and
this makes it hard to know which way to go from here.

I'm wandering about at the edges of a dead city. I'm trying to figure out how
you might break in; how you could break through the protective surface and
find out what’s underneath. I don’t believe that loitering is a creative act in
itself. At least, not automatically. But I walk to find a place that I don’t know
exists, trying to get there by a route I don’t know. I stand outside shops, cafés,
and bars, not wanting to go in, without really knowing why. Keep going,
look for the next one. Whole days have passed in this way.

Neighbourhoods make me nauseous once I have rehearsed their pattern
a few times. One little triangle of streets, which in recent years has filled
with bars and restaurants and boutiques, gives me a feeling that my lungs
are being crushed, makes me experience a rising panic; because here, the
victory became too brazen, too calculated and deliberate. Even the trendies
who shop and drink in these places can’t afford to, not really. The place is so
full of a desperate, barely repressed anxiety that I have to walk on. Another
area suddenly strikes me like a north London suburb in the 1970s; the tatty
antique shops are encrusted with a defeated nostalgia.

And walking is just a means to an end. I know how it works, I understand
how to use it as a tool.

I know that you can use the same map in any city so long as you just rearrange
the parts, because all the same parts are there: they're a little different these
days, the functions different from before, but the same blood still flows
through the arteries: you and me.

I'm looking for the places where the city’s unconscious erupts, where its
desire becomes irrepressible. I'm not looking for the parks and gardens, or
the cafés or bars or nightclubs, though some of these can be interesting.



